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Fe 9/30/76 RH 


Mershon Auditorium, Ohio State 
University, Columbus, Ohio 






Set 1: The Music Never Stopped, Sugaree, 
New Minglewood Blues, Ramble On Rose, 
Looks like Rain, Peggy-O, El Paso, Crazy 
Fingers > It’s All Over Now, Scarlet Begonias 
Set 2: Lazy Lightnin’ > Supplication, It Must 
Have Been the Roses, Samson and Delilah, 
Saint Stephen > Not Fade Away > Drums > 
Wharf Rat > Not Fade Away Reprise > Saint 
Stephen > Around and Around 

Encore: Morning Dew 










1. Source: AUD, Quality: B+, Length: 3:00 

2. Source: SBD, Quality: A—, Length: 2:15 (set 1 
and set 2 through “Drums”) 

Highlights: The Music Never Stopped, Crazy Fin- 
gers, Morning Dew 


This show kicks off to an excellent start with a bouncy 
“Music,” which is unique for the way the closing jam 
slides effortlessly into the “Mind Left Body” theme for 
several bars before returning just as smoothly to a raging 
“Music” finale. This jam is a natural fit, and the effect is 
positively electrifying. A mellow “Sugaree” follows, with 
Garcia taking subdued solos alongside Keith’s rolling 
piano riffs. A choppy, somewhat uneven “Minglewood” 
is supplanted by a playful “Ramble On Rose,” with 
Keith’s piano chops out front and in fine form. A quiet, 
tender “Looks like Rain” culminates in an earnest vocal 
duet between Donna and Bobby. This retrospective fla- 
vor continues with a folky, sincere “Peggy-O,” featuring 
a dramatic, tugging Garcia solo. “El Paso” gallops across 
the badlands of New Mexico at a more brisk pace than 
normal, propelled by Phil’s bouncy bass lines. The set 
jumps to an entirely new level with a stunning “Crazy 
Fingers.” The intro brims with pure contentment, with 
Keith’s organ swirling playfully around Phil’s giddy bass 
melody. The verses smoothly waft into a dreamy solo 
break that wakes up halfway through and walks about 
before settling into the final verses. The closing jam is an 
absolute marvel, kicking off with a delicious blend of 
organ trills and tickling Garcia lines, and then dropping 
into a strolling, bassy interlude before Garcia strums a 
triumphant, arching solo to return the jam to the main 


| 


melody. The jam then takes a sinister tone, guitars, bass, 
and organ snaking around each other like charmed trails 
of incense smoke. This jam becomes loud and ominous, 
and then swings into a pulsating reprise of the main 
melody. Garcia threads some beautifully elliptical lines 
as jam trails off into emptiness, from which the band 
pumps out a muscular intro to a stomping, authoritative 
“All Over Now.” A dreamy, well-explored “Scarlet” 
rounds out this outstanding first set, with Phil’s swoosh- 
ing, popping bass lines propelling the steady ebb and 
flow of the closing jam. 

The second set isn’t quite as powerful as the first, but 
it features a fine example of the odd song juxtapositions 
that were a common theme in the Dead’s second sets on 
this tour. The set jumps off almost too quickly into a no- 
holds-barred “Lazy Lightnin’,” which runs at full stride 
until Bobby stumbles over the last verses and the band 
does the same trying to get the jam started. A tentative 
recovery finds the transition at a more moderate pace, 
before snapping into a charged “Supplication,” with 
Bobby snarling the lyrics. “It Must Have Been the 
Roses” starts off lazily, but picks up with a weepy, trem- 
bling solo and rallies for a powerful finish. A confident 
“Samson” follows, featuring some rapid-fire bass jam- 
ming by Philip Lesh that must be heard to be believed! 

Enough with the short songs—now it’s jam time! The 
journey embarks with a sprightly “Saint Stephen,” which 
after the bridge veers into a wonderfully lilting jam before 
dropping firmly into a chopping, thunderous “Not Fade 
Away” intro. Garcia weaves a calypso-style lead around 
this extended intro, which coasts smoothly into verse one, 
appearing out of nowhere. The second verse quickly fol- 
lows, and then a descending, wandering jam fades slowly 
down to just the drummers playing the “Not Fade Away” 
beat. The “Drums” session starts out with an ordinary 
drum kit duet, and then it switches into a tapping, wood- 
percussion rhythm evocative of a dark jungle. Before long, 
Jerry returns to the stage, strumming the intro to “Wharf 
Rat,” with his bandmates joining in for a deliberate, 
reflective version. The closing jam abruptly swerves into a 
laid-back “Not Fade Away” groove, which suddenly gath- 
ers speed and storms into a thunderous vocal reprise. The 
closing choruses gather even more intensity before slam- 
ming into a punchy “Saint Stephen” reprise, highlighted 
by a dramatic pause before the final verse. “Around and 
Around” gets off to an awkward start, deflating the set’s 
considerable momentum, but Garcia manages some jan- 
gling solos to rally the song to a solid finish. 

The encore is “Morning Dew”—what more needs to 
be said? A foreboding drumroll precedes a booming, 
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somber intro. The verses are deliberate, gradually gath- 
ering intensity before a winding solo drops into an 
extremely quiet final verse that trails off into near 
silence. An airy, contemplative jam floats to peak after 
gentle peak on the wings of Garcia’s guitar trills. Then 
things begin to get intense: the jam becomes angry and 
swirling, Garcia chopping madly, before the whole band 
reaches critical mass and gurgles over the edge then 
slams to a titanic finish. Tapes of this show aren’t always 
easy to find, but it’s definitely worth the effort to seek 
out both sets of this underrated gem. 

D. SCOTT ALLAN 


A 10/1/76 % 


Market Square Arena, Indianapolis, 
Indiana 


Set 1: //Bertha, Mama Tried, Deal, Cassidy, 
Friend of the Devil, Big// River, //Brown- 
Eyed Women, It’s All Over Now, Scarlet 
Begonias, Promised Land 

Set 2: Might As Well, Samson and Delilah, 
Help on the Way > Slipknot! > Franklin’s 
Tower, Dancin’ in the Streets > Dr//ums > 
The Wheel > Ship of Fools > Dancin’ in the 
Streets reprise > Goin’ Down the Road 
Feelin’ Bad > One More Saturday Night 
Encore: U.S. Blues 















1. Source: AUD, Quality: B, Length: 3:00, Geneal- 
ogy: master audience cassette > circulation 

Highlights: Help on the Way > Slipknot! > Franklin’s 
Tower 


Comments: On my review tape, the first few notes of 
“Bertha” are cut, the right channel drops out for most of 
the instrumental bridge in “Friend of the Devil,” there’s a 
quick fade after “Big River” for the tape flip, the first few 
notes of “Brown-Eyed Women” are cut, “Might As Well” 
and “Samson” are missing, and part of “Drums” is cut. 


Seven of us crammed into my beater Toyota station 
wagon and made the six-hour trek from mid-Wisconsin 
for this show. The plan was to meet another friend, who 
had our tickets, at a designated location before the show. 
Naturally, the best-laid plans went awry, and we never 
connected. Fortunately, these were still the days when 
day-of-the-show tickets could be had at the venue box 


office. Unfortunately, my strongest memory of this show 
was the splitting headache provided me by the long drive. 
Too bad: upon hearing it again, this is quite a nice show. 
The first set takes two or three songs to really get 
moving, but by the time the band launches into “Deal,” 
they are on their way to a fine performance. “Cassidy” 
is one of the nicer early versions around, and the rendi- 
tion of “Big River” smokes, but it’s the very fine rendi- 
tion of “Scarlet Begonias” that really makes this set. 
Set 2 opens with “Might As Well” and “Samson,” 
which are unfortunately missing from my tape. I can only 
guess that these were fine renditions, given the quality of 
the “Help” > “Slipknot!” > “Franklin’s” sequence that 
followed. The typically brief “Help on the Way” folds 
neatly into a long, delicately spacey “Slipknot!,” which in 
many ways is quite similar to many of the wonderful 
“Playing” jams typical of much later years. The band 
takes the theme into the nether reaches, dissolving into a 
wonderful dissonance before slowly returning for the 
transition into an only slightly shorter, nicely laid-back 
version of “Franklin’s Tower.” The spaciness completed, 
the final run of the show comprises a series of nice tight 
songs strung together. A short little disco “Dancin’” 
segues quickly into an equally short drum segment, 
which introduces beautifully laid-back performances of 
“Wheel” and “Ship of Fools” before the sequence closes 
with a short “Dancin’” reprise. The transition into 
“Goin’ Down the Road Feelin’ Bad” is perfectly executed 
by the ensemble, and the version that is given really 
shines. A quick drop into a rather typical “Saturday 
Night” and a “U.S. Blues” encore rounded out the night. 
ERNIE KELLEY 





Fe 10/3/76 Re 


Cobo Arena, Detroit, Michigan 





Set 1: Sugaree, New Minglewood Blues, 
Ramble On Rose, Looks like Rain, Loser, El 
Paso, Scarlet Begonias, The Music Never 
Stopped 

Set 2: Samson and Delilah, It Must Have 
Been the Roses, Playing in the Band > 
Drums > The Wheel > Jam > Good Lovin’ > 
Jam > Comes a Time > Dancin’ in the Streets 
> Not Fade Away > Dancin’ in the Streets 
reprise > Around and Around 
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